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Ralph Steadman : Gonzo: The Art before purchasing it in order to gage whether or not it would be worth my time,
and all praised Gonzo: The Art:

0 of 0 people found the following review helpful. Great Book!By RossFantastic book of art! Whether you're afan of
Hunter S Thompson or Ralph Steadman, thisis still a great coffee table book! I1t's DEFINITELY not Monet, LOL! It's
all Gonzo work, minus afew pages of Steadman's own self promotion. GONZO Art isthe work that Ralph Steadman
did inspired by or directly for the renowned writer, Hunter S Thompson.0 of O people found the following review
helpful. All around awesome! By Julz419An amazing book!! The illustrations are totally unique and my fianceis using
the book for tattoo inspiration! If you are afan of Hunter S. Thompson then this book isamust!! This book would cost
over $50 in abookstore, but | got mine for less than $34! It was in better condition than | could have hoped for and
arrived just when the seller said it would! | don't have 1 complaint about the product nor the seller. Would recommend
them to anyone!l hope this has helped anyone who is on the fence. | take pride in the reviews that | write. | go right to
the comments before | put anything into my cart, relying on fellow shoppers opinions. | try to keep potential buyersin
mind, including information that | would want to know before purchasing. [...] so | know | am on the right track!
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Thank you and enjoy shopping!0 of 0 people found the following review helpful. Pure genius.By Cecelial love love
love this book and the art in it. Pure genius.Even if you don't agree with every single written statement or every piece
of artwork expressed by Ralph Steadman, you can't deny the genius and the creativity behind every single work
exhibited here.

A three-decade retrospective of Ralph Steadmans caustic, witty, outrageous art, including illustrations from Fear and
Loathing in Las Vegas and the other legendary collaborations with Hunter S. Thompson that spawned "gonzo
journalism." Illustrated throughout in color and black-and-white, with an introduction by Hunter S. Thompson.

.com Hunter S. Thompson, in his drunken, rambling introduction to this volume of paintings and illustrations, calls
Ralph Steadman "the Albert Gore of twentieth century art." It's hard to imagine aless apt appellation: Steadman's
drawings and paintings are the wild antithesis of the notoriously stiff V.P. His pop art is also the opposite of Warhol's
clean lines and soulless imagery; it screams with pain and nightmare power. While Steadman is best known for his
illustrations to Thompson's Fear and Loathing in Las Vegas and other works, here his art is given free rein, and works
with titleslike "Earliest man, full of the sense of his own worth, screaming into the blackness, needing no god but
himself..." and "Good time crucifix" combine Steadman's trademark splattered ink and unfolded figures with collage
and sloppy airbrush. Although the text may offend those with no sense of irony (Thompson compares Steadman to
artist manqu Adolf Hitler; Steadman relates the story of hisfirst bowel movement), the hyperactive visuals are sure to
delight even those who've never snorted ether while tripping on pure human adrenochrome. --James DiGiovannaFrom
Library JournalFrom the illustrator who collaborated with Hunter S. Thompson to redefine journalism: a
comprehensive compendium.Copyright 1998 Reed Business Information, Inc.From BooklistEver since British
cartoonist Steadman won American fame illustrating Hunter S. Thompson's Fear and Loathing in Las Vegas (1972),
which gave gonzo (meaning, perhaps, sleazy and out of control) to the language, his ferocious art has been called
gonzo. This book samples 30 years of it, notably extracting from Steadman's first work with Thompson, a piece about
the Kentucky Derby. Like the others, the Derby pictures are vibrantly ugly, visions of hell on earth. Like George
Grosz, the caricaturist of Weimar German corruption, Steadman sees through filth-colored glasses, and the grotesque
figures he draws would be repulsive except that they are laughably unaware of their own hideousness. Steadmanis
aware, though, and angry--so angry that, 10 years ago, he swore off drawing any actual politicians (what he had
already done with Nixon's visage, reprinted here, is devastating); so angry that, in another trademark of his style, he
spatters, splashes, and smearsink across his line work. His stuff makes mere political cartooning look like Martha
Stewart Living. Ray Olson



